Johannes Brahms’ double
concerto op. 102 through the
lense of his piano trios
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Why we could understand the double concerto as a PIANO TRIO:

No important work Detailled and

Written directly
for multiple soloists nuanced

after piano trio
no. 3 op. 101

in the last 30 years piano score

How I looked into it:

I. History Il. Analysis I1l. Relation
of origin between parts

Intended as CELLO
CONCERTO, violin
part added in

Formal, motivic
and stylistic
references to
symphonies and
concerti, not to
piano trios

Orchestra as
accompainment
vs. piano as most
important part

progress

Neither INTENDED nor STRUCTURED like a
piano trio

Rather: Concerto in which the solo part is split
into two instruments for a wider range
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