. parody, and an introduction of all the

~ show. Introduce the 1nterlooutor Concluded

- oomed1ans in their series of musical comedies.
- W1ll1ams which sought out to produce original

o 1ntended for Af frican American actors.

- “Sad Clown.” H1s pathos and ability to bring an |

 was aoh1eved through personal effort and
o profess1onal struggle within a racist society

o makeup vvas removed

IMII]INISTIPRIEIL SIHICWS &
" PERFORMERS

By: Carson Hampton Palmer

~African Amerloan performers have shaped adapted and evolved
to how we view theatre today. While much existing research is

. Bt Ad overture Opemng song or song ‘available to examine and cogitate about famous, groundbreaking

- - performers that would be seen throughout the

| 'W1th the Walk Around Olio: middle section -

. -fvvas ﬁlled with NUIMerous Varlety acts of danoes,
e solos parod1es skits, and other “entertaining”
| slapst1ok oomed1o acts. Afterplece elaborate,

- racist concluding sk1t of life on the Southern
- Plantation. - |

‘_Bert Wllhams and George Walker, the1r
~ comedic duo 1n1t1a11y tr1umphed as oakewalking

- They founded a, producing company, Walker-

- shovvs created by African American artists

- - _Wllhams F1rst Black Performer to be cast and
~ perform in the Ziegfeld Follies, Archetype of

Vaudevillian/Minstrelsy Performers such as Bert Williams, George
Walker, etc., the theatre industry and world does not recognize the
lasting 1mpaot these artists (and others) have created and how
- their work and contributions have evolved and influenced many
future dir‘eotors choreographers, and performers. For example,
- the “Walk Around” shifted into the “Cakewalk” to then ultimately
adaptmg these movements to create a style of codified dance that
-is currently seen on Broadway. Along with 1dent1fy1ng their
~ offerings, this poster points out how book musicals in the early
20th Century began to “address” racism and bigotry, while
~ continuously feeding into racist stereotypes for specific characters '
and igniting the appropriation that we once saw in l\/fmstrel
Shows. While also discussing the specific material African
Amer1oans performed during Minstrel Shows and how Afrloan
American composers shifted their sound from what the White
aud1enoes wanted to hear to the music that represented their

~ audience to tears and laughter at the same time oulture and roots, more how the sound shifted from Shufﬂe Along

~ that always treated him unequally once the
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| '-l\/lodern Numbers 1nsp1red by The “Cakewalk ’ “Put on Your Su nday _
- Clothes” from I-Iello, Dolly!, “One (Finale)” from A Chorus Lme a; dd
;.‘;{“Under the Bamboo Tree” from Meet Me In St Louis. L

""T'I'he WZI.Z, Dreamglrls, and Brmg in ‘Da N01se Brmg in ‘Da Funk allovved Broadway i
j'_‘}_'f'faudlenoes to finally have an- opportumty to see musicals that embraced the Af frican
- American oulture and musm These scores 1noorporated musical elements from -
: '.,;popular musm of the time, ult1mately ereatmg a new sound for Broadway This truly-

 inspired the new generatlon of “pop musicals” seen on Broadway in the last deeade
- "Wlth musmals suoh as Kmky Boots, Legally Blonde, and Brmg It On i '

o~ 4 2 4 " 5 : 3 : v —rye

to the soulful tunes of 'I'he W1z.

RACISM & BIGOTRY
 SEEN IN SHOW BOAT

| fThe two supportmg characters: Joe and Queeme
that sing two of the most famous, Well known

songs ‘are given the most subserv1ent jobs and

- show no charaoter development... [are] foroed to
speak in a dialect of childish, black-pidgin

. English” and are ultimately back up servants b0

the1r leadmg aotors (Hoffman 82) | o

~ to shift this piece into

.« “The musmal mater1al  wide audience of all o
- was var1ed From the

: Jazzy, it accompanied -

THEWIZ:

-@Mrosswfvrau@nsr: -
CHARLES SIMIAILILS :
(19758) Soulful
Pop Insp1red

«Base on Down the-"‘ '
Road:” This musical
is classified as ¥The
Super Soul Musical
~ of the Wonderful
. Wizard of 0z.” In
- the 1975 cast
- recording, the .

COMPOSER: EUBIE BLAKE elements of soul are
' LYRICIST: NOBLE SISSLE

noticed in the gospel \
influences ofcall

(1921) Ragtime, -~ and response with -
Swing Inspired. - the catchy choruses,
’ < along withthe
“IPmdustWild = engemble members e
About Harry:” This prov1d1ng “oohs”

song was originally

intended as a waltz,

which many famous
white artists have

underneath the
main melody
. The Wizismost =
~accurately depicted

performed covers of it 1y jtg “vibrancy and i

 inthattime unapologetm |
S1gnature but Lottie “embrace of Black

Gee enoouraged Blake vernacular langua, ge"f N

| —matched witha
-an uptempo one-step, - flamboyant v1sual e
or fox-trot rather. ~ production and
- Because of this  superb "

~ transition, we see the  shopeography—drew
- ragtime roots of Eubie ,

~ on avariety of
.~ sources... [that] .
spoke directly to a s

Blake thrive; .

~ races” (Burmm
l;yrloal and. romantic 255)

to the upbeat and

a ver1table

- Ellw.ﬂﬂlil

kale1dosoope of e m‘-_:.i_.- :
dancesandstage  Faylimudbd
-movements. Blake & -y

- provided flashy p1ano re EII,IEI'I Ml
1nterludes” (Burmm = bbbl
B e




