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was never published and the premiere Sonntagsmusiken” were a private event, organized by e S interrupted tradition. The revival

Fanny Hensel. The premiere of the overture was very “Playing with history - The Festival of thousand during an event of public interest, the
the.onl\/ performance we know about. successful, yet it remained a one-time-event we only womenv 0 o TR foctival of th d H
Until  the conductor Elke  Mascha know about from her letters to Felix estival of thousaH AORISTL DN HIE
Blankenburg edited and published this ' other hand and the edition by Elke

siece and performed it with the Clara- e Mascha Blankenburg made this piece
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“Sonntagsmusiken” , a (semi-)private
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Haben Frauen nur ein sakrales Erbe?
Blankenburg, dressed as her Idol Hensel
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“Unadventurous seriousness and prescribed Pathos”

Conclusion
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